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	Contemporary portraitists love to work, often with unbridled passion. It is not merely something we do. Painting is an integral part of who we are. 

Veteran Portrait Master John Howard Sanden of The Portrait Institute tells us, "I opened my portrait studio in New York in the summer of 1969. In the 31 years since, I have painted more than 500 commissioned portraits (and countless hundreds of portrait studies as demonstrations before art groups and classes)… As I write this — after all those portraits — I’m more excited than ever about the art of portrait painting. It brings me into daily contact with the world’s most interesting men and women. And I believe that my masterpiece still lies ahead!!"

A successful portrait is the result of a profound commitment. Patrons are passionate collectors of art. They are the wind beneath the wings of contemporary portraitists and are willing to pay up to six figures for a master painting or sculpture. Marian MacKinney, President & Director of the premiere portrait brokers, Portraits Inc. in New York City, affirms, "We have noticed a resurgence of portraiture as ‘fine art’. Our roster has such depth and scope now, I can honestly say it is possible for any home or institution to have a museum quality portrait."

Some experts, such as art scholar and dealer Gregory Hedberg, PhD, attribute this growing public demand for portraits to a general return to traditional art. In his presentation to the Contemporary Portrait Festival at the Metropolitan Museum of Art in 2003, Mr. Hedberg confirmed that representational works are finding their way back into fashion after a century of modern art and abstract expressionism commanding center stage. As the custom of commissioning rises in popularity, we find fresh motivation and meaning for portraits in the twenty-first century. 

Ours is an age of unparalleled technology, corporate takeovers, and families on the move. Portraiture is one promise we can keep. It will endure for generations to come. CEO’s, government officials, and clergy recognize that a portrait is an incomparable way to honor a lifetime of achievement. Margaret Holland Sargent executes many military commissions and promises, "With care, oil portraits on linen canvas will last many hundreds of years. Thus, a well-done portrait permits later generations to perceive both the personality as well as the likeness of the subject."
The most enduring role contemporary portraiture plays is to preserve that which we cherish in our world. Portrait legend Richard Whitney explains, "…I make each painting my own interpretation of reality. My purpose in doing so is really quite simple: I agree with Renoir, that there is enough ugliness in the world and that it is not necessary to make more of it. I try to use my academic training in drawing and composition, together with my impressionist eye for color, value and mass, to create paintings that will give people a sense of joy and hope..."
Why create a portrait? Nothing else celebrates the composite nature of an individual so profoundly and permanently. 
As the number of new patrons in search of classical portraits grows, so does the demand for learning among professional artists.  The best portraitists make a lifetime commitment to honor the masters of the past and seek training from surviving pockets of classical learning today. Once established, they share their knowledge in a growing number of ateliers and workshops. The premier national organization that showcases new talent as well as great masters is The Portrait Society of America. Their next annual conference will be in Dallas Texas in May and promises to attract over 700 portraitists. PSoA Ambassadors are present in nearly every state to address the needs of local portraits. I am proud to be their CT Ambassador and in Sarasota, PSoA members are fortunate to have Kerry Vosler as their Ambassador. We have two visitors from Sarasota today. Membership materials are available and I encourage everyone to join! Write this down: www.PortraitSociety.org.

Classical training is the springboard for contemporary style. My teacher, the late George Passantino, was a veteran instructor of the Art Students League of New York, Famous Artists of Westport, and the Silvermine School of Art. He was a leading portraitist for Portraits Inc. clearly honoring both classical and impressionist traditions result in a distinctive style called "Sprezzatura" or the art of casual mastery. Yet he never insisted we paint like he did. He told his students, "Individual style is like handwriting. You’re not going to lose it. Just forget about it until you learn the rules. Only then will you be equipped to achieve your goals and enjoy true self-expression." 

Once we learn the rules of classic composition, we may reach beyond them. First we must learn to see, an order of doing, control of our palette, drawing, composition, modeling, values, and edges. These are the subjects of a lifetime of study.

After a 5-minute break, I will do a demonstration in lighting and posing the live model, and a 1-hour oil sketch which could serve as an underpainting for adding color and details in a later session.  Only two or three colors will be used: Raw umber, ultramarine blue and white. This is stage 1 of a classical portrait and is the foundation for great painting. The power and importance of this first phase cannot be overestimated. Design, gesture, composition, value patterns, and general placement of features will be considered and mentioned as I progress.  See you in five!



